
ANNUAL CONCERT                                       
Well, by the time you

read this, our big event for the
year will probably only be a few
days away. Okay, just a reminder
again - Saturday 24th October,                                         
7.00pm.               The venue is Dapto
Angli can church hall in
Moombara St. right opposite the
Dapto Mall carpark. (Next to the
showground, just up the road
from MacDonalds).

This should be a great
night!  We’ve got a good cross-
section of pupils performing for
you, plus we’ ll have a band to

entertain us for part of the night.
And we’ ll have some video of
former concerts, for a bit of
nostalgia, as well as comparing
pupils when they first began to
how they played when they
reached more advanced stages.

There have been a few
disappointments though.
Despite putting a running-ad in
the newspaper, I didn’ t get many
former pupils wanting to take
part. Maybe there is a natural
reluctance to come along and do
an “after” performance in a
“before-and-after” type
presentation! That’s
understandable I suppose. A
couple of former pupils did
contact me and say they would
like to come but had other
commitments.

Other commitments
prevented at least one banjo
player  from coming too. But
current banjo pupils were a bit
reluctant to be a part of the
concert, which is a bit sad - it’s
always good to have banjos

there!
Also conspicuous by their

absence will be female pupils. I
just realised this the other day
when looking through the list and
working out the programme.
What’s wrong girls? Don’ t let
the guys have all the fun and
fame! (If there are any girls - or
ladies -  reading this who would
like to address this situation and
take part, just let me know - I’ ll
be glad to make a spot for you!).

Apart from those things
though, it’s coming up well , and
as I said, I think should be a
great night!

At the time of writing this
(early October), we’ re getting
pupils organised with their music
and rehearsing our groups etc. 

I’m presently (at the time
of writing) going through footage
of former concerts, selecting a
few highlights and clips of pupils
in their earlier times and then in
later stages of learning. This is an
interesting (although also very
time-consuming!) process. There
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is a lot of
e x c e l l e n t
music there! It
is definitely a
case of “what
do I leave out,”
rather than
“what do I put
in!” I’ve also
been reminded
of pupils who
played (and
sang) very
well, and
impressed me
greatly with

what they had achieved and their
level of talent. And pupils who
were just great people to know
also.

It was also interesting, I
have to say, observing my own
playing. There were times when
I was quite pleased with what I
saw and heard, and found myself
thinking, “ Hey, that’ s pretty
good!”  But there were other
times where I was almost gritting
my teeth and saying, “ No,
Elwyn!”  Mostly that was with
some background lead playing
that was too loud (I’ ll blame the
sound mixer!), or just too much
playing. (“ Back it off Elwyn!” ).
Of course there were some songs
we did back then that I still use in
concerts. In fact, I’m going to use
one to...... No, I won’ t tell you;
you’ ll have to come along and
see!

DIMENT TOWERS                                                      
CONCERT                     

Yes, I did it again - I
scheduled a nursing-home
concert for the same month as
our Annual Concer t. As if I
didn’ t have enough to
concentrate on organising that
one! When they suggested the
date I thought it’d be okay, just
slot it in there. And there is one
benefit, we can sometimes use

the concert as rehearsal for the
Annual Concert - for some items
anyway.

So, on the 7th of this
month we went to Diment
Towers for a concert. We were
missing a few regulars, with Bob
Willi ams and his crew all being
overseas on holidays. (Bob and
Neil were in the UK - to go to a
Cliff Richard concert!). But we
did have one new performer,
Steve Kolman. Steve began

l e s so n s
here quite a
whil e ago.
A f t e r
l e ar n i n g
here for a
while he
s t o p p e d
h a v i n g
lessons. He
b e c a m e
q u i t e
i nv o l v ed
with the

South Coast Country Music
Association, where he played
rhythm guitar with a band for a
while. He also had a few lessons
with another teacher, but then
resumed lessons here earlier this
year. And he’s been progressing
well . So it was good to have him
along. And this was his first t ime
singing in public!

With Bob and his group
away, (so having less people to
play together) I planned our
schedule a bit differently, having
less all -together songs. I began
with a couple of old songs,
including one I did as a kind of
tribute to Mary Travers, of Peter
Paul & Mary fame, who died
recently. “Puff The Magic
Dragon” isn’ t really my favourite
Peter Paul & Mary song, but its
one of the songs they are most
remembered for. So I did that
one.

Next up was Br ian and

C e l i e
Downi e.
They did
some great
old songs,
and sounded
great as
usual! I was
working them
a bit harder
this time too,

having them do two sets of
songs!

Steve Kolman came on
next to do a couple of songs.
Being the first time he had sung
in public, of course he felt a bit
nervous, but he got through. It
was good to see him there
making his “debut” performance.
He’ ll be back again as a regular
member of our group. Good to
have you along Steve!

Next we had Ross Felton,
who showed his growing

versatilit y by
playing guitar
a n d
harmoni ca,
and singing.
(Ross also
played bass,
of course). He
did the Van
M o r r i s o n
song, “Brown
Eyed Girl” ; a
g o o d
v a r i a t i o n

putting breaks in with the
harmonica. Sounded great,
Ross!

I continued to sit back and
enjoy the show as Brian and
Celie came on to do their second
set of songs. The audience
responded enthusiastically to
their singing - although that did
cause a slight problem on the first
song. Brian initially started
singing it in the wrong key
(something every singer-
musician has done; many times
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see in our video clips
of earlier concerts.



probably!). The audience, as I
said, responded enthusiastically
and all started singing along.
Brian stopped to change to the
right key; but the audience kept
on going. I t makes it hard to
re-start when the audience are
still singing!  But more than that,
the wrong pitch gets stuck in your
head by the audience continuing
to sing and it’s hard to change
back to the right key again. A
diff icult situation, but I thought
he handled it very well , and they
were soon back on track again.

Next was an opportunity
to do a bit of a rehearsal for the
Annual Concert. I had asked
Brian (who is a big Slim Dusty
fan) if he would sing “The
Biggest Disappointment” at the
concert, with me playing and
singing along. I’ ll use this as one
of a small section of songs that
deal with the theme for our
charity, Beyond Blue. (If you
don’ t get the connection, come to
the concert, I’ ll explain!). Brian
gave me a copy of the music and
we discussed a couple of chords
over the phone, (establishing
which ones were better). But we
didn’ t get a chance to run through
it before the concert. No problem
though; Brian knew the song, as
did I (although not as well as
Brian), and while it is always best
to rehearse, I was sure we’d be
able to adapt to singing and
playing it together okay on the
day. But then I thought a short
chord-break would sound good,
so I put that in and asked Brian if
he was okay to do that - on the
day of the concert! Br ian, li ke
most of our regulars, is an old
hand at adapting to changes
like that, so that was no
problem. Then Brian suggested
having Celie join in for the
chorus too, which was good. All
last-minute stuff, but it all
worked well and added to the

song. It’ ll come up well at the
concert! Thanks again, Br ian!
(And Celie!).

 I stayed there to do a
couple of songs, and then I did a
few instrumentals with everyone
playing along. We ended with a
bright-tempo old song
appropriately called “Gotta
Travel On”.

So, a good concert!  And
good to see a new member join
our group!

Thanks as always, to all
who took part, Br ian and Celie
Downie, Steve Kolman, and
Ross Felton. Thanks also to my
wife, Jan, who, as usual, handled
the sound. Thanks also to all of
the above, who helped carry the
gear back and forth to the car at
the nursing-home. There were so
many hands grabbing gear when
we got there, I was left with
nothing to carry!  (Well , there
was one guitar less this time. I
just used the Maton 6-string, and
didn’ t take the 12-string).

PUPIL PERFORMING AT                                                      
SCHOOL                  

Brandon is part of a band
at his school, that was put
together by one of the teachers
there. Last month the band -
minus the teacher - played at a
big assembly in front of the
whole school; all pupils, all the
teachers and even some parents.
That was certainly the biggest
audience he’s ever played to!

The people in the band
were all a bit nervous before
going up to play, but once up
there and playing they all got into
it and played well . There were
quite a few comments afterwards
saying how well they had played.
Well done, Brandon! Good to
see people gett ing out and
making use of their music!

NEW GUITAR FOR                                              
PUPIL            

A pupil, Dar io,
recently bought a 2nd-hand
guitar. Quite an unusual guitar! A
solid-body electric, as you can
see in the photo, it’s a Music
Man Axis. He bought it over the
internet as a pr ivate sale in
Amer ica. Yes, these days the
whole world can be your market!

As you can see, the guitar
is a twin-humbucker
configuration, but he pick-ups

have a few
tricks. The
s e l ec t o r
switch is 5-
p osi t i on ,
instead of
the usual 3.
There are
the usual
f r ont -pi ck
up, back
pick-up, and
b o t h
combi ned,
posi t i ons;
but in-
b e t w e en
t h o s e
(positions 2

and 4), combine the pick-ups in
different configurations of split -
coil; giving a combined single-
coil type sound. Very clever!

The guitar looks great,
with a wine-red flame Maple
top. (If you’ re looking at this
on-line, you’ ll see it as it is, nit
just in black and white). The neck
and fingerboard are made from
beautiful Birds-eye Maple.

The guitar feels quite
small . The body is a littl e smaller
than the usual Strat style, or rock-
electric style, and even the neck
seems a bit shorter than usual. It
feels very comfor table and
good to play.

With the different settings
especially, there is a great
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var iety in sound available. And
it sounds good in all pick-up
selections.

Although 2nd-hand, the
guitar is in excellent condition.
There were a couple of minor
set-up issues to fix, but other than
that, it was perfect; and a lot
cheaper than buying the same
guitar new locally!

So, Dario is very happy
with his new acquisition! He has
a couple of nice guitars already,
so this wil l be a very worthy
addition to the collection!

NEW GUITAR FOR PUPIL                                                 
Yes, another one. (It’ s

been a good month for our
pupils!). Jordan began lessons
here fairly recently, using a small
nylon-string acoustic. It was

really a bit too
small for him,
so a new guitar
was bought for
him. What he
got was a
R h a p oso d y
c l a s s i c a l
(nylon-string).
It’ s a perfect
size. Just a bit
smaller than the
usual ful l-size
classical, but
bigger than a
beginner-type
3/4 size.

The guitar is finished in a
sunburst-type pattern, the main
colour being a deep blue, with
black around the edges. (Which,
of course, you’ ll see if you are
reading this on-line!).

The guitar was purchased
at Leading Edge Music at
Figtree. Most people probably
wouldn’ t think of going there for
a guitar, but the Ring family have
always sold a few guitars along
with the usual CDs, DVDs etc.
(The shop used to be called

Ring’s Music World. Their
daughter, Tracey, came here for
lessons for quite a long time).

Anyway, it was good to
see Jordan get a new guitar that
better fits his size. I’m sure he’ ll
enjoy it!

FORMER PUPIL WINS A                                                      
GUITAR                

I got an email from the
father of a former pupil recently.
Tony (the father) and his family
moved to Canada about three
years ago. Since moving he kept
in touch from time to time, and
you might recall a mention in the
newsletter of his son, Nathan,
having acquired (courtesy of his
generous parents!) quite an
extensive collection of guitars,
and guitar gear. Nathan
apparently rewarded his parents
(and himself!) with dedicating a
lot of time and practice to his
music, and his playing had
apparently improved greatly. (He
was always a keen pupil, and
progressed very well during the
time he was learning here).

The family later moved
back to Australia (too cold in
Canada!); living first in southern
Queensland (too hot!) and now
are back in the Illawarra.

Tony said that Nathan’s
school recently held a big talent
quest, with first prize being an
electric acoustic guitar worth
$700. Nathan went in the talent
quest - and won! So another
guitar to add to his collection!

He played a Jimi Hendrix
piece, including the Hendrix trick
of playing the guitar behind his
head. The audience were so
impressed they gave him a
standing ovation! His playing
obviously impressed the judges
too! So, well done, Nathan!

And Nathan will be
playing in our concert! It swill be
great to see the family again, and

great to have Nathan playing.

PUPIL ’S VIDEO                              
One of my pupils,

Philli p, has posted a video of his
playing on YouTube. The piece
he played, which was a
shredding-type improvisation,
was his own composition, which
he calls “Not For The Faint Of
Heart” . It’s an impressive piece
of playing! (Watch the speed of
the picking-hand!). To watch it,
go to YouTube and type in
“mrMEGADETH1000” in the
search-box.

Oh, and if you come to
our concert, you’ ll see him play it
in person!

TROY CASSAR-DALEY                                                      
CONCERT.                      

 A few months ago I was
having lunch at Mittagong RSL
club and noticed an ad for a Troy
Cassar -Daley concert. I like
Troy’s music (and he’s a real
guitar-nut too; which I of course
admire!). Most concerts I have
trouble getting to because they
are on a week-night when I’m
working, but this was scheduled
for a Sunday afternoon in mid
September. That looked
interesting. I enjoy being in the
Southern Highlands, and I
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thought a nice drive in the
country to an afternoon concert of
Troy Cassar-Daley would be
good; so I bought a ticket.

It was a good concert. The
support was Felicity Urquar t.

I’d heard her
on TV, and
she was okay,
but l ive in
concert she
was very
i mpressi ve!
Live she has
a fabulous
voice -
powerful and
clear. She
plays guitar
pretty well
too; including

doing some bluesy country
rhythm riffs.

Troy  Cassar-Daley was
very entertaining. If you like his
music (which I do), then his show
is most entertaining. He plays
that Fender Tele pretty well too!
Up behind him on the stage was a
big screen with video showing,
mostly ill ustrating the song and
what it was about. Good back-up
band too.

You might remember an
article about Troy Cassar-Daley
earlier in the year. A young pupil ,
Willi am, is a huge fan, and the
family have got to know Troy a
littl e from staying at the same
caravan park that he used to stay
at at the Country Music Festival
in Tamworth. (Troy stays in more
up-market accommodation
now!). Troy inspired Willi am to
learn guitar and promised him

that if he learnt one of his songs
well , he could come up on stage
and play it with him. So during
the year I taught William the
song, along with the normal
lessons of course. (And he played
it at our concert last year).

At Tamworth the family
couldn't go to his show because
the tickets had sold out, but Troy
came down to their caravan and
sat with Will iam and played
along with him on the song. I
thought that was a wonderful
gesture from someone who is one
of the country’ s top-line
entertainers. So I had to go and

meet him,
i n t r o d u c e
myself as
W i l l i am ’ s
teacher, and
express my

appreciation and admiration for
his generosity and humility. He is
a very down-to-ear th and
fr iendly guy.

Felicity Urquart was
equally friendly and down-to-
earth. In fact it was their humble
and family-orientated
personalities (both expressed
strong ties to family and had
written songs about family
members etc) that really made the
afternoon even more enjoyable;
there was a real “ feel-good”
atmosphere about the show.

AUSTRALIAN GUITAR ON                                                      
FACEBOOK                       

If you are on Facebook,
you might l ike to “become
friends” with Australian Guitar
Magazine. Yep, l ike a lot of
businesses these days, they have
a presence on the popular social-
networking site. To find them,
just do a “ friend search” for
“Ausguitar M ag”.

I thought that this month

I’d do a feature (based
largely on a previous one I
did in these newsletters) on
Godin guitars. This might be
appropriate because if you come
to our Annual Concert, you’ ll see
me playing one.

Godin is a brand of guitar
originating from Canada.

Founded by
Rober t Godin,
the company
includes such
highly-respected
brand names as
Seagull , and Ar t
& Lutherie etc.
Godin is their

main range of electric guitars.
Godin have been very innovative
with their guitars - both electric
and acoustic-electric.

The guitars are made
from timber grown in Canada,
and then they are assembled in
New Hampshire in the USA.
They claim that Canada’s cold
climate produces slower growth,
which results in a denser wood,
which produces better tone and
more sustain.

The guitars are
manufactured to the sor t of
standard you would expect
from a USA-made guitar . In
fact, all necks are hand-finished
before being fitted to the guitars.
And you won’ t find any bolt-on
necks here; all necks are set-
necks (meaning they are set into
the guitar body and glued in
position). This isn’ t to imply that
bolt-on necks are inferior (Fender
necks are bolted-on), although
there are claims of greater tonal
response and better sustain etc,
from guitars with set-necks.
(Gibsons have set-necks).

Perhaps one of the most
surpr ising things about Godin
is how cheap they are! The basic
SD model retails for just $899.
That’ s incredibly cheap for a
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made-in-USA
guitar! Other
models soon
climb above
the $1,000
mark, (and
prices do go
up to almost
$4,000 for the
t o p - s h e l f
ones), but are
s t i l l
i nc r ed i b l y
cheap for
what they are!

I’ ll tell you
a bit more
about them,
concentrating
on their
lower-priced
models. Mine

is an SDXT, which was the
model above the SD. Apparently
they don’ t make this model now.
(Which seems strange; they were
a step up from the basic SD, but
stil l under the $1,000 mark.
Seems strange they’d discontinue
it!).

The basic Godin shape,
which is used throughout a lot of
their range, is, as you can see
from the photo, a single-cutaway;
something like a re-styled Gibson
Les Paul. The main difference is
the pick-up configuration, with
the SD having a humbucker at the
bridge and two single-coils. My
SDXT has two humbuckers
(bridge and neck) with a centre
single-coil . Scale-length differs a
bit too; some, li ke the SD, having
a shorter scale-length (24.75” , as
per Gibsons), while others, such
as my SDXT, have a longer scale
25.5” (as per Fenders). Necks are
made from premium-grade
rock-maple, and are available
with either maple or rosewood
fingerboards.

Interestingly, Godins
come fitted with Schaller strap-

locks for the end-pins, instead of
the usual standard type. Of
course you have to have the other
part that fits to the strap, but it is
a good feature to have.

So, great quality, and
great value! Check them out at
Haworth Guitars.

I had an interesting
night with some old fr iends and
acquaintances recently. I grew
up in Wongawilli . One of my
closest friends when I was very
young moved away when I was
about 12. We kept in contact for
a few years, and he did come
back to visit a few years later,
but, as happens, we drifted off
into our own lives and never met
again. Over the years he has
become a well -known identity in
the entertainment industry. (I
could, obviously, name-drop, but
I won’ t). Recently, he decided to
come back to Wongawilli and
have a re-union with the people
he knew.

He had been back a few
times over the years, and had
seen some of the people from his
past, but he didn’ t know where I
was. I think he was surprised to
learn I had moved all of about
10km! (He has lived in various
parts around the Eastern half of
the country).

This wasn’ t the first “ re-
union” that had been held at
Wongawilli. There had been
others, which I had been to, but
my old friend hadn’ t been able to
attend those.
I t was great to catch up with
him again! It was strange in a
way too, because, while I hadn’ t
seen him for over 35 years, I
knew what he looked like from
having seen him on TV and in
magazines etc. He, of course,

hadn’ t seen me. I was
surprised that he recognised
me! (I have changed a bit
over that time!). We had a good
time sharing many memories of
when we were kids growing up in
Wongawilli .

There were other former
residents there too; some I’d seen
over the years, but some I hadn’ t.
My friend’s younger brother,
Barry, sings and plays guitar, and
was a semi-professional muso
with a band for a while. He had
been at Wongawilli on one of the
previous re-unions, so I had met
him.

I had been asked to bring
my guitar, so we had a great
time sitt ing around singing and
jamming. I had taken my small
P.A. (as I had last time there was
a re-union, when I was invited to
be “ the entertainment” for the
evening), but my friend’s
suggestion was that we just sit
and do it all acoustically. It was a
good choice and was exactly the
way our parents used to do it at
get-togethers in the same hall all
those years ago! The only
difference was that Barry's
daughter had a laptop connected
to her mobile phone and was
Googling lyrics to songs people
suggested so they could sing
along. (Barry is the other guitarist
in the photo on the front page).

Barry has written a lot of
songs, and sang quite a few of
them, while I played along. The
people sitt ing around seemed
impressed by my playing;
which was nice. (Significantly,
many, or maybe most, didn't
know I taught guitar, so there
were no particular high
expectations; all they knew was
that I played. And most were
becoming more intoxicated as the
evening went on, which may have
also influenced their
evaluation!). This is a situation
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that I am seldom in. Whenever I
play, most people know that I am
a professional musician, and  / or
a teacher, and so they expect me
to play well. Actually, most
people probably expect me, as a
teacher, to be a combination of
Tommy Emmanuel, Stevie Ray
Vaughan, and Slava Grigoryan.
Which I am definitely not! (If I
could even come close to playing
like just one of those people I’ d
be happy!). But you know that
old saying; “Those who can, do;
those who can’ t, teach.” There’s
some truth in that! So it’ s quite a
luxury for me to play in a
situation where people don’ t
know what I do, and so don’t
have any expectations of how I
play.
For some of Barry's songs I was
playing a bit of improvised lead
while he was singing and playing;
and a couple of people who knew
him and were familiar with his
music, including his daughter,
said they'd never heard his songs
played like that before and
thought it sounded great! One
guy even said that with me
playing it was the best version of
the song he’d heard! Now I must
stress that what I was doing
really wasn’t some fabulously
clever guitar playing, but I
suppose it was effective. And
complements li ke that are always
nice!

It was a most enjoyable
night! I enjoyed catching up with
my old friend, and some others I
hadn’ t seen for about the same
length of time. And it was an
enjoyable night musically too!

There was a fascinating
special on ABC2 recently. Called
“Solid Bodies” , it told the story

of the development of the solid-
body electric guitar. And it
specifically related to Gibson
and Fender. (Actually, being an
American production, it took the
typically American approach of
intimating that anyone who was
anyone played either a Gibson or
a Fender, and other guitars didn’ t
really rate). But even so, it was a
very interesting feature.

I t was interesting to see
how parall el the two
company’s histor ies were. Both
fell i nto hard times during the
1970s and were sold to other
companies. (Fender was sold
partly because its founder, Leo
Fender, believed he had a
terminal il lness. When he
overcame the ill ness he got back
into the guitar business again,
setting up G&L guitars, amongst
other things). The new owners of
both companies weren’ t
particularly enthusiastic about
quality instruments, and products
from both companies (although,
arguably, Gibson more than
Fender) declined in their level of
quality. Both companies went
through further changes of
ownership that restored
enthusiasm for their products’
quality; and the standard of the
instruments rose again.

Something that was
stressed was that both
companies stuck pretty close to
their or iginal designs. The
programme mentioned
innovations from Japanese
companies, l ike Ibanez and
Kramer, who brought out floating
tremelo systems. They were very
popular for a while, but, the
programme claimed, people
realised the original designs were
best, and the popularity of these
innovative new guitars dropped.
Kramer, they pointed out, went
broke. (They ignored the fact that
Ibanez is doing very nicely, still

with floating tremelos on
some of their models, and
that many top players
choose guitars from Ibanez,
Yamaha etc).

It’s a valid point though;
borne out by the prices people
pay for Gibsons and Fenders
from the late 1950s and early
1960s. You’ ll pay more for one
of those guitars than you’ ll pay
for a brand new one - or two
brand new ones!

An article I read in
Australian Guitar, which was
actually a tribute to Les Paul,
highlighted the same thing; with
particular reference to Gibson.
They mentioned Gibson
discontinuing the Les Paul in the
early 1960s, and said, “ In
hindsight, the timing of the
model’s discontinuation seems
absurd. The Les Paul Standards
produced from 1958 until 1960
are now widely recognised as
the most desirable electr ic
guitars ever produced, and
command price that continue to
rocket into the stratosphere.
However it was not until Briti sh
blues rock musicians of the late
sixties started to discover the Les
Paul that it began to be
appreciated as it is today. In

1960, the
G i b s o n
designers had
developed the
u l t i m a t e
electr ic guitar ,
yet the
i n st r u m en t
struggled to
find players.
Jazz players
clung to their
a r c h t o p s ,
country players
were more than
satisfied with
their Fender
T el e cast er ,
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while rock ‘n’ roll modernists
indulged the space-age tones of
the Stratocaster.” They credited
Keith Richards as being one of
the first players to start playing -
and thereby popularising, the
Gibson Les Paul.

As I said, the article was
actually a tribute to Les Paul, and

was probably
being a bit
unkind to
Fender; some
would claim
the Fender
Strats fr om
the late 50’s to
be “ the
u l t i m a t e
e l e c t r i c
guitar ” . But
the point they
made, which
the TV special
made too, was
that these ear ly
guitar s were

actually the pinnacle of electr ic
guitar design. And since then
both companies have struggled to
produce a guitar that equals those
legendary instruments. Strange,
really, isn’ t it!

Last month I told you
about a guitar I fell -in-love with
at a music show in Sydney many
years ago. This month I’ ll tell you
about another one that I “met”
quite a long time ago; but one I
remember very well . It was a
pupil’ s guitar. The pupil first
came to lessons I was holding at
the WEA. (I used to teach there
for quite a few years). He was
using a fairly cheap-quality
acoustic. As the lessons
progressed, he mentioned that he
had an Epiphone. Not an

ordinary Epiphone though, this
was an Epiphone from back
before they were taken over by
Gibson.

To digress into history for
a bit here, the Epiphone company
was started up by Epi
Stathopoulo. He used his first
name as the beginning of the
brand; Epi-phone. Epi aimed his
guitars mostly at the higher end
of the market. They were
competitors with Gibson. In fact,
many considered them to be
better products than the Gibson
equivalents. But, as time went by,
like many smaller independent
companies, especially those
producing top-quality
instruments, they hit hard times.
And they were bought out.
Gibson itself had, in 1944, been
taken over by the Chicago
Musical Instrument Company
(CMI). And in 1957, CMI
purchased Epiphone. In what was
really a bit of an insult to the once
top-shelf brand, Gibson
eventually used the Epiphone
name for their “budget” models.
The once proud competitor was
now a cheap-alternative;
Epiphone was - and to a large
extent still i s - “ a poor man’s
Gibson.”

Anyway, back to the
pupil’ s guitar. After the WEA
course he came along for private

lessons, and
brought the
Epiphone. It
was a lovely
old instrument.
I said I
remember it
well, but I
real ly don’ t
remember the
exact model
and year of
manufacture. It
was a hollow-
body electric

(something like the one in
the photo), and I think came
from the early 1950s. I t was
great to see a genuine Epiphone
from that period, when it really
was a top brand!

 FIVE YEARS AGO                                   

The newsletter of October
2004 carried this striking photo
on the front cover.  The guitarist
is Steve Vai, and he is proudly
holding one of his guitars - a
triple-neck electric. It’s not all for
show either. If you look closely
you’ ll see that each guitar is
different. The top one is a 12-
string, the next one is a 6-string
with a floating-tremelo, and the
bottom one is a 6-string with
fixed bridge. Imagine how heavy
it would be!!

We had just held a
concert at Towradgi Nursing
Home. The audience enjoyed it,
and even some of the staff could
be heard singing some songs
we’d performed afterwards.

A new brand of str ings
had hit the market back in
October 2004. They were called
“Death Wish” . Yes, I know, a
strange name for a brand of
strings! Strangely (or not!) I
haven’ t seen them around since.
(Maybe they are still available,
but I haven’ t seen them).

Australi an Guitar
magazine had just conducted a
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comparison test of 12 electr ic-
acoustic guitars, in the $1,000 -
$1,500 pr ice range. There were
some great names included, li ke
Maton, Cole Clarke, Seagull,
Ovation and so on. They were
very different too. Interestingly,
only 3 guitars featured solid back
and sides.(I think all had solid-
tops. What guitar won? The

T an g l ew ood
TW45. That
might be an
unfamiliar name
to you, but they
are around. You
just don’ t see
m a n y .
( S om e t h i n g
about the name
again perhaps?).
But they are
actually a good
guitar! 2nd place
went to the Cole

Clarke Fat Lady, and 3rd to the
Maton 225. That was probably a
good achievement for the Maton,
because it was arguably punching
above its weight. The 325 (which
would fit into the price range)
would’ve been a better choice to
compare. Phil Haworth had
looked at them and said that, in
his opinion, they weren’ t as good
as Matons.

TEN YEARS AGO                                 
Back in October of 1999,

there was news about Alvira
guitars. Until then they had been
a budget-type instrument, but
decided to move up-market and,
in particular, take on Yamaha in
the acoustic market. So they
employed the services of Sydney-
based guitar-maker and supplier
of timbers etc, Gerard Gilet, to
design their new range and also
advise on what timbers to use. A
couple of models were made, but
they couldn’ t have been that
successful, as Alvira aren’ t a

commonly-seen brand around
today.

Maton had released a
new guitar too; the MS100.
Sounds like a model of
Mastersound, but no, this was a
lap-steel. Quite a weird looking
shape too.

Phil Emmanuel, who is
Tommy’s brother, and a brilli ant
electric-player, had just released
a new album, titled “ In The
Shadows Of The Beatles” . It
was a kind of Hank Marvin plays
The Beatles type thing.
Unfortunately, I never bought it.
I think I would have liked it! (I
admire anything that Phil
Emmanuel does!).

FIFTEEN YEARS AGO                                          
Back in October of 1994,

there were a couple of new
guitars for pupils. A young
pupil who had begun on a typical
3/4-size guitar, got a new Toledo
brand acoustic. The new guitar
was bought for him because the
old one was - quite literally -
fall ing apart! Toledo, which
were situated at the “ budget”  end
of the market, is another brand
that you don’ t see today; and
maybe that’s not a bad thing! I
described the guitar in these
words: “T he standard of finish
might bear some indication of it’s
more moderate price.”  Which is
probably a very diplomatic way
of saying that it was actually
rubbish!

The other guitar was
better; a D’Aion Gibson 335
copy. Although D’Aion also
were usually found in the
“ cheap-and-cheerful”  rack, this
was actually quite good, and
more expensive than most guitars
carrying that brand. The pupil
played it in a concert a couple of
days after he got it, and was very
pleased with it.

Touring in Australia back

in 1994 were Janis Ian
(remember her?), and John
Mellancamp.

The tiny town of
Burr awang had just held a Folk
Festival. Quite good too, from all
reports.

There was an item in the
newsletter about the value of
guitars increasing. Apparently ZZ
Top’s Bil ly Gibbons had one
particular Les Paul that he
considered so valuable he kept it
locked in a bank vault!

TWENTY YEARS AGO                                           
“ One night in mid-October,
While we were asleep in bed,
Someone came and stole my guitars,
Left me the fool to play instead!
They took my things away,
Now the insurance will not pay.”

That was part of a song
that I wrote, just slightly tongue-
in-cheek, after the robbery we
had; which I have mentioned in
previous newsletters, especially
the special 30-Years edition. As
the song indicated, we had
problems with our insurance
company (I had no hesitation, at
the time, in telli ng people it was
AMP!). They refused to pay our
claim; based on the fact that,
apparently we had the wrong
policy for our situation here. Of
course, they were the ones who
had sold us the policy (or their
agent had, to be more precise); so
eventually, after a lot of angst and
a threat from a soli citor, they
decided to pay up. Was I bitter?
Well a little bit I suppose; as
indicated by another verse of the
song:
“ I just want what was stole replaced
That is all I ask,
But I tell you,it’ s the insurance men
Who should be wearing a mask!
Now you just take a look,
And tell me, who’s the biggest crook?”

As I said, a bit tongue-in-
cheek; but only a bit! It was a
very sad time though; as I
described before. We still lost
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financially (I won’ t go into the
details, but the policy had been
changed so that they still ended
up not covering the total value of
what had been stolen). But what
hurt even more was the loss of
the actual instruments; a couple
in particular. One was a guitar
that had belonged to my father; it
wasn’ t a high-quality instrument,
but was a treasured item from my
past that can never be replaced.
The other was my beloved 12-
string (a Maton CW80).

I mentioned Felicity
Urquart earlier in the newsletter.
I thought this item from her part
of the concert might be worth
including here. One of her songs
is titled “Two Wheels” . She told
the story of what inspired her to
write it.

She was booked to do a
gig at the Loaded Dog hotel.
This is a pub situated just outside
Tarago, which is about 45km
north of Goulburn along a back-
road. So kind of out in the middle
of nowhere.

She turned up at this
remote spot and discovered that
the pub had been inundated with
bikies!  Not just ordinary
motorcyclists, but the hard-core
type bikies. For the petite young
singer, this was rather
intimidating; if not downright
scary! According to another

witness, there were about 90
people at the pub, 70 of which
were the rough-looking bikies. 

Somewhat nervously, she
took to the stage to do her spot;
and found out that they had all
come to see her. “Apparently I
have a lot of fans in the bikie
community!” she said.

The gig went well , and
afterwards she talked to a lot of
the guys and found them very
friendly and not threatening at
all .

After meeting and talking
with these two-wheel types, she
was inspired to write the song.
She obviously picked up on the
bikie-type culture of freedom,
escapism etc, and wove that into
the song. I don’ t know how she
picked up so much in that one
brief meeting, but she obviously
picked up something of the
typical musical preference too.
For some reason, blues is a type
of music often preferred by
motorcyclists (in general, not just
the tough-bikie types). And the
song she wrote has a real driving-
country-blues type beat and feel
to it. Clever lyr ics, and clever
music! It’s one of my favourite
tracks on the album!

No doubt you’ve heard
about the feuding Gallagher
brothers, Noel and L iam, of
Oasis, who have broken up again
- for good this time they say. The
break-up involved the usual
heated exchanges and fisticuffs,
and also the smashing of a
guitar ! Apparently when the
fight broke out back-stage at a
gig, Liam picked up one of
Noel’s guitars and smashed it!
Perhaps not surprisingly, Noel
said he’d had enough and made
that now famous statement that

he couldn’ t work with his
brother a day longer.

Former Prime
Minister Malcolm Fraser
famously said, “Life wasn’ t
meant to be easy” ; and that
phrase came to mind when I was
recording music to put on CDs
for our concert groups to
practice. The process is that I
record it onto tape, and then
record from tape onto computer
where I adjust the sound and burn
it to CD. (Yes, I know I could do
it all on computer if I had
appropriate software and
microphones etc). When I came
to record the music for the
concert, nothing worked! I
began by just using the tape-deck
in the studio, but it wasn’ t
recording properly. I
subsequently tried 3 different
microphones and leads, 3
different tape-recorders and 3
different tapes before I got it
working! Ultimately I think the
problem was in the tapes - with
the first two I tried being faulty.
But it was extremely frustrating,
took up valuable time I could ill
afford, and made for (another!)
very late night! The photo below
shows the gear all around the
room, having just completed the
recording.

I recently got an email
from a former pupil , Stephen,
who now lives in the U.S. He had
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read the “30 Years Of Teaching”
special edition of the newsletter,
and, being a pupil during some of
the earlier years, remembered a
lot of the events, as well as the
names and faces of people I
mentioned in the newsletter. He
said, “ I can’ t believe 25 years of
guitar has passed for me!”  Yeah,
I can’ t believe it’s been that long
either! He sti ll plays, and is
passionate about his music, and is
passing on his love of music to
his children. Good to hear from
you Steve! And Steve will be one
of the pupils featured in some
video footage of former concerts
I’ ll be showing at the concert too.

From the TV special on
Gibson and Fender guitars,
“ There was no rock-and-roll
when these guitars were
invented. Rock-and-roll came
later and found these guitars.”
Yes, that’s true! Rock-and-roll
developed during the mid 1950s,
but the Fender Strat and the
Gibson Les Paul - both
considered staple axes of rock -
were developed in the early
1950s.

I was teaching a pupil
barre-chords, and explaining how
the group of chords could be
moved up and down the neck of
the guitar to change keys. He
said, “ It’s li ke transposing, only
without actually transposing!”
That’s a very good way of putting
it!

If you play guitar or bass,
etc, when you go to a concert you
probably end up watching the
guitarist (or bass player etc). I do.
And at the Troy Cassar-Daley
concert I was watching the bass
player. What stood out, for me,
was the simpli city of his
playing. No, he wasn’ t playing

simple things all the time, he
often had intricate riffs going, but
very often there were sections
where he would, for example,
just hold a root-note of the chord,
maybe for a whole bar, then just
a single note for the duration of
the following bar.

I started listening to the
music and imagining what I
would play if I was playing bass.
And I found that often it was
more complex than what he was
playing. Just a case of different
styles perhaps? Well, yes, to
some degree, but those sections
where he really “dumbed it
down”, sounded more effective
played that way, rather than fill ed
more with a walking bass line or
some kind of riff. Worth
remembering!

Okay, that’s it for this
month. REMEMBER OUR                                      
CONCERT!                         It really should be
a great night; and an interesting
one too!
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